BLUES WITH ADDED CHORDS & TURN-AROUNDS
C JAM BLUES BAG'S GROOVE AND
BLUE MONK

BEN PORTNER
In the previous lessons we had gone over blues in a minimalistic way to get the feel for the form and changes.
Here we are going to take each of the blues heads that we've worked on and add some more chords to the form
to give the melody more complexity. We will also learn how to improvise over this style of blues using

chords and scales from previous lessons. The chords we are adding are helping us work towards a more
bebop type of sound

Let's start with C jam blues. I will only be writing in rootles voicings this time, as the previous lessons

have had you already practicing voicings with the root included. These voicings should already be mastered.
We also will not be going over the mixolydian, dorian, blues and minor pentatonic scales
as these should also be mastered from previous lessons.
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Now let's go over some of the new scales we can use for the new chords that we added
We will not be going over dorian, mixolydian or minor pentatonic and blues scales
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|Now let's go over the minor 2—5—1|

|E half diminished 7th Locrian #2|

Em’b% BEN PORTNER
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Once you have mastered the scales practice playing the piece with the new chords
and improvising over the changes




We will now do the same exercise with Bag's groove. Remember, it is expected
that the student already have the mixolydian and Dorian blues and minor pentatonic

scales mastered so they will not be covered in this lesson BEN PORTNER
4
A Bag's Groove
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|Let's look at the minor 2-5-1|

BEN PORTNER
|A locrian sharp 2|
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We will now do the same exercise with Blue Monk. Remember, it is expected

that the student already have the mixolydian and Dorian blues and minor pentatonic 7
scales mastered so they will not be covered in this lesson

Blue Monk
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Now we will go over the new scales that we added|
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|F half whold diminished |
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|G half whold diminished scale |
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