DIATONIC PATTERNS MAJOR, MELODIC MINOR,
HARMONIC MINOR, HARMONIC MAJOR

BEN PORTNER

So far through these lessons we have been focusing on chords and scales. It is now time for the student to focus on
patterns and language that will guide them through chord changes and keys. One way to accomplish this is to

practice scale and chord patterns using each of the different main scales. The Major, Melodic Minor, Harmonic
Minor and Harmonic Major. Practicing these diatonic patterns will give you more variety of choices when improvising
as oppose to just playing the right scale. Later we will focus on actual language and licks used over 2-5-1 patterns.

NOTE: It is reccommended that the student practice these patterns in every key. At this point in the curriculum from
having done so many scales and chord exercises in every key, it is expected that the student be able to transpose
each pattern in every key without my help. This may take a while at first but through practice it will become easier
to transpose each pattern. We will be demonstrating each pattern in the key of C.
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Now let's take the same pattern but invert it. You'll notice on the ascension of the pattern the thirds were moving

in an upward direction. Descending the thirds were moving in a downwards direction. Now we'll switch places.

As the pattern ascends the thirds will move in a downwards motion and when the pattern descends the thirds

will move in an upwards motion. We will call this pattern the inversion and will use this concept for the future patterns
as oppose to writing the pattern out fully. NOTE It is expected at this point in the curriculum that the student be able to

figure out the inversion of the pattern without me having to write it out.
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|This pattern takes the previous pattern of triads but adds an embellishment outside of the scale.|
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PATTERN 6 Now that we've worked on triads, let's take a look at some more linear patterns
After mastering the pattern try inverting.
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Now let's do a similar linear pattern but instead of groups of three we will be
using groups of four. After mastering the pattern try inverting.
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PATTERN 8 Now let's do a similar linear pattern but now we will use groups of five.
after mastering the pattern try inverting.
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Now we're going to try a great diatonic bebop exercise. Masters like Charlie Parker and coltrane
5 will use this exercise in their lines/runs. Try to do these in two octaves
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Now we're going to try a diatonic pattern that incorpoates 7th chords. After mastering the pattern see if you can
invert it.
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|Let's take the same pattern of 7th chords and add an embellishment at the beginning to make it a group of ﬁve.|
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These patterns are just a starting point. Once you master these it is now up to you to come up with
your own patterns and play them across each scale in every key. The possiblities are endless!
See how creative you can be and what you can come up with
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