INTRODUCTION TO SPREAD VOICINGS,
SPREAD TRIADS (major and minor)

BEN PORTNER

Up until this point, the lessons have been using what's called closed voicings, where the notes are close together.
In ordere to add more depth to your harmonies and voicings we are going to introduce spread voicings or
"open" voicings. Spread voicings are when the chord being played is played over a span larger than an

octave creating a richer and more balanced open sound. We are going to practice this with major and minor

triads.

|First let's practice the open major triads chromatically to get a feel for them|
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Now that you've got a feel for the spread triads let's practice the inversions|

BEN PORTNER
1ST INVERSION 2ND INVERSION
1_39 F G EC
( O
[ FanY —
& © =2 =
CG EC G
e - O
I'. O (@)
1ST INVERSION 2ND INVERSION
Db MAJOR
1_69 F DbAb FDb
"’\n Ir)() PO
DR o =
L‘DbAb F L‘Ab
6,": :P,\Vg O PO
2ND INVERSION
1ST INVERSION
1_99 i DA F#D
l’f\n 1 O U.O
\Q—j’ %() S H‘)
DA - R
o L \
—-—o o




3

BEN PORTNER
1ST INVERSION 2ND INVERSION
22 G EbBb GEDb
% L‘A {)(’
= = °
EbBb G Bb
o bo
\ ',': I[) (@) —
1ST INVERSION 2ND INVERSION
25 G# EB GH#HE
;)V P~ D o O
EB G#H B
_to “o o
-,'. (@) hul
1ST INVERSION 2ND INVERSION
28 A FC AF
_,\9 O >
| M an (@) (@)
;)y (@)
FC A C
- - =N
9—o —




BEN PORTNER

F# MAJOR
1ST INVERSION /ND INVERSION
31 A# F#C# A#F#
oo
? 1L ﬁ() JJ.'”U
'\:)yn %J.() %Tl() % (@)
; FHCH A# 4P
) ﬁg fo i
y—
G MAJOR 1ST INVERSION 2ND INVERSION
iﬁp B GD BG
O
{r~—© =4 P=Y
S~V O
Y]
GD B D
O O
4 ': (@) o
y.4
1ST INVERSION
OND INVERSION
37 C AbEb CADb
% !)(‘ ©
O O
@ PN S )
Y]
AbEb
o S 2




BEN PORTNER

1ST INVERSION 2ND INVERSION
40 C# AE C#A
NV
0y,
AE
E
fo ey R=S
\Z
1ST INVERSION
2ND INVERSION
43 D BbF ,DBb
A bo S
NV
0y,
BbF .
O D O
b o =
o
B MAJOR 1ST INVERSION 2ND INVERSION
46 D# BF# D#B
% ¥ fo e
(s"— —© o
NV
Y,
BF#
F#
o D#
jo & =
o ,,:




Now let's do the same thing with the minor triads. First we'll practice chromatically and then

we'll do the inversions.
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Now let's do the inversions.
1ST INVERSION 2ND INVERSION
6! Eb G EbC
ﬁ 1 — : O
SV h ~r .
Q) U I’ "4
CcG EbC G
o
hd ': © I[)() ©
y 4 (@)
1ST INVERSION 2ND INVERSION
64 E G# EC#
Tﬂﬁ — o
sV 2PN P~ D >
e 1 ©
CHGH EC# G#
n ﬁ'e' m
e 1O ' O
'I'. %ﬂ() 3 .
bl
6_79 F A FD
(- o ©
SV O [@® )
[Y)
DA ip A
Yo = ©




Eb
MINOR BEN PORTNER
1ST INVERSION OND INVERSION
70 Gb EbBb GbEb
T |
"’\n 'h bo Ihf)()
ANSY = = S
S5 o
EbBb Gb Bb
bo | bo
e | PIe)
'," D O
E MINOR
1ST INVERSION
OND INVERSION
73 G EB GE
_1\9 — O
Dto = P=Y
Q) T - g
EB G B
. hlo O O
',' . O
F MINOR OND INVERSION
1ST INVERSION
76 Ab FC AbE
| O | ©
'{y\'\ PI®) O PL®)
o
Ab

¢O

0|6

N




9

MINOR BEN PORTNER
1ST INVERSION 2ND INVERSION
79 A F#C# AF#
) ) go
~ o e o
ANS4 i (@)
Y,
i o i<
O R o —
G
O NOR 1ST INVERSION 2ND INVERSION
82 Bb GD BbG
O
% — PN Es
(GRaK = —
Y,
GD Bb 2
O l)n ©
. (@)
:
G#
MINOR 1ST INVERSION IND INVERSION
8 B G#D# BG#
Yy 4 P~ ﬂo n,—\
(s =© O —
ANSY g
& :
G#D# B D#
.o o —
\-': RO
y 4




10
BEN PORTNER

A MINOR 1ST INVERSION 2ND INVERSION
88 C AE AC
;Q ‘o
(@)
[ Fan © (@) O
~V
Y
& c B
.,,: b
Bb
MINOR 1ST INVERSION 2ND INVERSION
91 Db BbF , DbBb
% 2= = bo
D r o
Y
F
BbF
o Db o
)
B MINOR
2ND INVERSION
1ST INVERSION
94 D BF# DB
e fo =
2Py P - Py
(s—— —© —
SV
DY)
BF#
F#
O D iy
#TT O j—
\ -




11

107

117

127

[ Fan)

137

147




12

157

167

177

187

[ Fan)

196




