MINOR 2-5-1 VOICINGS IN EVERY KEY

The minor 2-5-1 progression is much like the major 2-5-1 progression we have already worked on. The
difference is that the chords are in minor key. After having worked on the tritone substitutions, we are going

to incorporate these voicings in to the minor 2-5-1 progressions. While there are plenty of minor 2-5-1

voicings to use, this exercise is only going to focus on two inversions of the progression. As you advance, see

if you can come up with your own voicings. Instead of a minor 7th chord as the 2, the chord will be a

minor 7 (b5) or half diminished 7th, The 5 will be a dominant 7 (#9 b13,) and the one will be a minor 7th chord.
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