TRITONE SUBSTITUTIONS

BEN PORTNER

A tritone substitution is when a dominant chord is replaced by another dominant chord that is a tritone above it.
This is so powerful because the tritone substitution covers the b9, #9, #11, and b13. In this exercise we are going
to demonstrate the tritone substitution using voicings over a 2-5-1 progression. Later we will learn the super
locrian scale (Altered Scale) which is used to improvise over the tritone substitution. (The bass notes are not
provided in this exercise as at this point it is expected that the student know where these are without direction)

We are going to start with root position in order to get the student familiar with the tritone substitution.
As we progress, it is recommended that when using voicings, the student stay away from root position chords.
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Now that we've demonstrated the tritone substitution using root position, we are going
to use some better sounding voicings that aren't in root position. It is recommended

that the student stick to these non root position voicings for comping.
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